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This book is dedicated to the 14-year-old dyslexic me who was told that she
did not understand Shakespeare by her secondary school English teacher, to
my beloved childven, Romy, Seven, and Nell, and finally, to Thlupego

Chisiza (1983-2023).

1 sincerely hope that this book honours the memory of Thiupego Chisiza, the
original Prince Paris, and deeply mourned Malawian theatre star. You are
missed by so many, and your loss is very deep.



ACKNOWLEDGEMENTS

I have learned to write this section of my publications last; not because
of any structural necessity, but because this is the opportunity to really
consider and enjoy all the time, efforts, and energies that have gone into
the writing of this book. This book may be a monograph, but it has
not been a solo endeavour. As a dyslexic scholar and theatre-maker I rely
on many people to support me in undertaking and completing my work
(words for me are hard fought for), and it is a great privilege for me to
be able to thank them here.

This book has been at least 12 years in the making. The genesis of this
book goes even further back. My first real experience of Shakespeare in
Africa was when I worked with Dame Janet Suzman on Hamlet in 2005/
2006. She inspired me to challenge myself and to have faith in what I
could accomplish, she taught me to never be proud in a rehearsal, and
to always seek the advice of everyone else in the room when challenges
presented themselves—the work and serving the audience is what matters,
not any one person, not any ego. This is a lesson I have carried with me,
along with Occam’s razor—the simplest solution is usually the best...and
Suzman and Ockham are spot on. But I also pause to remember and
honour my dear friend Brett Goldin (1977-2006) who has always been a
part of this journey, and to his mother D, he would be so very proud of
you.

vii



vili  ACKNOWLEDGEMENTS

Getting this work to publication has been very challenging. The
research and the creative practice have all been amazing and joyous expe-
riences (largely), but the process of getting it to publication has not been
so straightforward. To this end I want to express my enormous thanks
to Alexa Joubin, the series editor of Global Shakespeares and champion
of international Shakespeare across the world, also to Eileen Srebernik of
Palgrave Macmillan. They have both shown patience, care, and respect,
and despite the false start, I sincerely hope that you are as proud of getting
this book to publication as I am; I remain indebted to you for your belief
in this project.

It is difficult to write a book that is part theory, part methods, part
practice as research, and part history, but in taking on this challenge I have
further understood how important detail is when engaging in any discus-
sion about live theatre. It is within the detail or the immersive experience
of being, doing, and witnessing, that we can better understand others and
ourselves. Shakespeare’s plays can provide a rich frame for this as long as
the plays are treated with appropriate irreverence and cultural localisation.

I must thank Professor Jane Plastow of the University of Leeds, my
PhD supervisor, who supported me through the first iteration of some of
this work. Kate Stafford, Stanley Kenani, Misheck Mzumara, Fumbani
Phiri Jnr, Professor Mufunanji Magalasi, and Hussein Gopole have all
been fantastic supporters of my work and of this project, and I am
honoured to consider them my friends. Without them this book and
much of its contents would not exist and I am indebted to their expertise
and creativity. To my writing partner on other projects and my sometimes
research collaborator and always friend, Dr Zindaba Chisiza, thank you
always for your support, your unwavering optimism, and your unfailing
energy. I am so fortunate to be able to write with you.

To Professor Laura Sjoberg and Josephine Carr for your support via
the Gender Institute at Royal Holloway, University of London—having
an academic home has made this project possible.

Enormous thanks to all of the actors, audiences, and interviewees,
especially Smith Likongwe and Richard Hewitt, whose time, creativity,
and experiences have made this book so full of life and have lifted it from
being a history book, into a document of living performance. I hope you
are pleased with the outcome. It was my commitment to honouring all
your work that has kept me going through the most challenging times of
writing this book and getting it to publication. I sincerely hope that this



ACKNOWLEDGEMENTS  ix

work will provide Shakespeare in Malawi with a global audience, it is so
deserved.

To Kirsty Cottrell, Meg and Mary, Kelly Pickard-Smith, Eleonora
Belfiore, Jennifer Leigh and the rest of my ‘Us Friends’, my WiASN and
Coven support, Laurence M and Zoe P, you have kept me going and you
always will. Thank you so so much.

Sarah Guest. I could not have done this without you. You have been
the best of academic support and the very best of friends. You are an
absolute legend.

To my family, Mum, Dad, my brothers and nieces and nephews,
Michael, and most especially to my girls, my Romy, Seren, and little Nell,
everything I do is for you all, always.



CONTENTS

1 Malawian Theatre: A Political, Cultural, and Historical
Context
1.1  General
1.2 Introduction to Malaw:
1.3 British and Colonialist Influences on Education
1.4  Education and Shakespeare
1.5 Drama in Malawi
1.6 Drama and Education
1.7 The Development of Malawian Drama During
the Early Independence Period
References

2 Shakespeare Productions in Malawi
2.1 Shakespeare Productions Pre-independence 18611964
2.2 Shakespeare Productions 1964—1994
2.3 Shakespeare Productions Post-democracy 1994-2020
2.4 African Julius Caesar
2.5 Nanzikambe Arts
2.6 African Romeo and Juliet
2.7 Huamlet
2.8 Shakespeare Productions Post-covid 2021-2024
2.9 Timeline of Significant Productions of Shakespeare
in Malawi
References

00 N U N

16

23
24
26
31
33
34
36
37
38

38
41

xi



Xii  CONTENTS

3 Romeo and Juliet in Translation

3.1 Intercultural Theatre
3.2 Postcolonial Theatre
3.3 The Translation of the Text
3.4  Romio ndi Julieti Rebearsals
3.5  Rebearsing Intimacy
3.6 Aesthetics
3.7 The Final Week
References
4 Intercultural Shakespeare Performance in (and out)
of Malawi
4.1  The Why?
4.2 The Development of the Productions
4.3 Sets, Costumes, and Staging
4.4 The Rebearsal Processes
4.5  Performances and Audience Reactions
4.6 Impact: Malawian Theatre and Beyond
Appendix
References
5 The Future of Shakespeare Production in Malawi
5.1 The Process of the Original Transiation
5.2 Language Choice

5.3
54
55
5.6

57

Interview with Stanley Kenani—Romio ndi Julieti 10
Years on

Contemporary Malawian Drama

Lack of Funding

Drama Festivals for Schools, Amateurs,

and Professionals in Malawi

Where Does Shakespeare Performance in Malawi Fit,
and Does It?

Appendix
References

6 Shakespeare in Malawi: Power and Performance

6.1 Shakespeare in Malawi
6.2 Intercultural Malawian Shakespeare
0.3  Futures
References
Index

45
46
48
51
52
56
58
61
63

65
66
68
69
71
74
79
81
83
85
86
87

89
94
95

96

97

99
106
107
108
110
111
113

115



Fig.
Fig.
Fig.
Fig.
Fig.

Fig.

2.1
3.1
3.2
3.3
4.1

4.2

L.1sT OF FIGURES

Timeline of significant productions of Shakespeare in Malawi
The situated researcher model (SRM)

Julieti and Nurse in rehearsal, Mzuzu, April 2016 (Credit:
Amy Bonsall)

Benvolio and Mercutio in rehearsal, Mzuzu, April 2016
(Credit: Amy Bonsall)

Promotional poster for the production of As You Like It
(reproduced with permission from M. Mzumara)

Macbeth schools tour, Malosa Secondary School 4th May
2024 (reproduced with permission from F. Phiri Jnr)

39
50

59

60

75

77

Xiii



