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In Memory of my father, Gautam Sen, who enjoyed Shakespeare and
introduced me to the digital.
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CHAPTER 1

Introduction: Experiencing Digital
Shakespeares in the Global South

Amrita Sen

Abstract This introductory chapter interrogates what the Global South
signifies as a geo-political and economic space, and how that effects the
way we understand Shakespeare adaptations in the digital age. Teaching,
learning, and adaptations of Shakespeare have a long history in the Global
South, usually mediated through colonial experiences. In recent years
with the expansion of the digital marketplace in the Global South, Shake-
speare has also made the digital leap. At the same time, not everyone
has equal access to digital tools, disparities that have become even
more urgent during the Covid-19 pandemic. To speak of digital Shake-
speares in the Global South is to address questions of digital divide.
Insufficient bandwidth and access to digital equipment, all factor into how
digital Shakespeares are experienced in classrooms and homes.
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