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INTRODUCTION

This Booklet is not designed to give an introduction to or even a general
view of a study of Anglistics. The collection of essays and studies
originates from my own master study of English Language and Literature at
the European University of Cyprus. I arranged the term papers, which I
prepared for the different courses in temporal order. This seems a bit
arbitrary at a first glance, it is however completely accidental, as I had not
much choice in choosing my courses. In order to complete my studies in
four semesters I had to enroll in whatever course my alma mater was able to
offer. Almost. There was one “special topics“- course to select during the
study, and I refused to choose a continuation course in Teaching
Methodology. As I had deliberately refrained from entering a TESOL-
course of studies, I had felt even the first Methodology-course to be a bit
out of place. For the same reason, I decided not to include the respective
term paper in this collection, although the class was quite interesting and
instructive after all.

My first essay belongs to the course “Postcolonial Studies”. There is no
need to mention that “Zorba the Greek” was no topic of this class. It is,
however, always exciting to leave the trodden path and see if you can find
fresh ideas by looking at well-known literature through new glasses.

The paper on “learning a language” investigates one of many topics
covered in the course “Core Issues in Language Acquisition”. It is amazing
how much there can be learned about language by occupying oneself with
its acquisition. Accordingly, this essay is of interest not only for
developmental scientists, but for everybody interested in linguistics.



In our class “Theories of Literature” again, there was a wild field
covered in a few months. Every theory, one gets acquainted with, opens
new views on literature, and the more views we have on it the more
fascinating it becomes. Speaking of fascination, it is quite easy for the
reader to feel my fascination for intertextuality in the third essay. Get
infected!

At the latest in my study about orientalism in a practice I cannot conceal
my first profession nor my nationality. Yes, it was written for the course
“Cultural Studies” and it is astonishing how much it influenced my own
views on intercultural problems in daily life.

The next two papers originate from the class “English in Globalization”.
Once again, even two essays can´t reflect the unmeasurable diversity of
varieties of English. Therefore, they should be understood as no more than
appetizers, covering only very small topics of a very large field. Don´t
hesitate to taste- there is enough food for everybody´s brain!

I you read of a class titled “Research Methods”, you don´t feel that this
will be a really exciting course. It was, however, not only very useful to get
instruction in structuring studies, but turned out to be more and more
gripping, the more one´s own study was at stake. My paper on attitudes of
EFL-teachers would have probably looked different, if I had written it after
the course and not during it. Still, the opportunity of occupying oneself with
the topic of English as lingua franca is definitely worth reading it.

Finally, there is my study on language in a fashion magazine. It clearly
shows, how the attempt to fulfil an assignment can develop into a more and
more fascinating occupation with a new topic. Of course, these
considerations of “English on top” just scratch a tiny aspect of the vast area
covered in the class “Discourse Analysis”. In fact, Discourse Analysis helps
us to understand what we do all the time, and accordingly this course
helped me to understand what I had studied all the time. It is no coincicence
that terms and topics of other courses kept reappearing permanently. This
might be called experienced intertextuality. The comprehensive field of



discourse analysis provided me with a frame for all information and
knowledge obtained by this study.

One important notion of discourse analysis is that any form of discourse
not only influences the language of its participants but also is influenced by
their language. If my writing in some places seems to be unusual or even
unappropriate for scientific texts, I am happy to have contributed my share
of this influence on academic discourse with this booklet.



RE-READING "ZORBA THE GREEK":
NEW INSIGHTS INTO MECHANISMS OF  ORIENTALISM

Abstract

The novel "Zorba the Greek" by Nikos Kazantzakis is investigated under
postcolonial aspects. We find that orientalism can be regarded as a
continuum which can be interrupted by gaps deriving from negative
attitudes against the other. It will be shown how colonialism-like structures
develop from these gaps due to human nature. A comparison of
mechanisms of colonialism and suppression of females shows that there are
repeated patterns which create similar phenomena.

ZORBA THE GREEK is neither a colonial nor a postcolonial narrative.
Nikos Kazantzakis (born 1883 in He-raklion, Crete) wrote this novel 1941
in a first version. It was published 1946 under the title "Βίος και πολιτεία
του Αλέξη Ζορμπά" (life and politics of Alexis Zorba) (Stavrou 2014).
Although he has written other books depicting the Turkish occupation of
Crete, in this novel this issue is not the subject. There are however
autobiographic elements concerning not only the experience of running a
mine but also encounters with Turks. If we nevertheless re-read the text
from a postcolonial perspective, this is due to the changes postcolonial
studies have undergone in the last decades. Postcolonial today is not
restricted to the investigation of the heritage of colonialism but has become
a broader field. It is more a special way of investigating phenomena than



the object which is investigated. (McLeod 2007) We want to look for
elements of orientalism in the description of some characters of the novel
and we will try to find out, how Kazantzakis handles the notion of oriental.
In a second section we will see if there are colonial features in the way the
lignite mine is run and, if so, why this occurs. Finally, we will throw a
feminist view at the novel and try to link the oppression of females to
colonialism. Will we be able to gain new insights into postcolonial
mechanisms?

LET US HAVE a look at some characters of this novel and see if we find
any characteristic features for orientalism (Said 1978) in their description.
First of these characters will be the friend, who is not named in the
beginning thus staying a bit unseizable for the reader. In fact, we come to
know his name Stravradakis only when he really took his cross (the Greek
word for cross is stavrós) and died for his ideas and his country. The friend
seems to be very closely related to the narrator, they have the same values,
being each other´s teachers and disciples at the same time. Although he is
described in contrast to the narrator he also seems to be a part of him as
well. We might see him as his super-ego, his desired self or his model.
Generally looking at this character from an orientalist perspective we see a
quite western man (the imagination " oriental" people might have of a
westerner): he is very intelligent, learned, ironical, distinguished, has
bluish-green luminous eyes and even aristocratic hands. Although the
narrator obviously has many of these attributes as well ("I was ashamed of
my delicate hands and my pale face") he contrasts himself from his friend
as barbarian and not civilized. He seems to lack some of Stavrada-kis´ "
unmoving mask", expresses his feelings by uttering " a misplaced barbarian
laugh" instead of a smile. Astonishingly he is the "bookworm", "chewing
paper and covering himself with ink" the one good at preaching. Obviously
not at all barbarian. Also, he is a man of thoughts rather than of action, an
Epimetheus rather than a Prometheus. This is what he wants to change in
his life: to get out of Plato´s cave ("Till now, I told myself, you have only
seen the shadow…now, I am going to lead you to the substance"), to swab,



theologically speaking, his vita contemplativa for a vita activa. So,
assuming there was such a thing as a scale of orientalism the two friends
would probably be located at the same level, having similar and different
features at the same time.

In his course of learning to live an active life he meets Alexis Zorba,
who will have to endure our orientalist glance now. He obviously shows
many features which can be regarded as stereotypes of the orient (Said
1978). He is a creature of sexual pleasure, he is strange and peculiar, he is
timeless (behaving like a youngster although he is old, "forgetting" the time
when going to the city for purchasing material etc). If we accept laughter as
barbarian, as it is interpreted by the narrator himself, we can see him as a
laughing, singing, dancing and of course drinking barbarian. He is a Satyr,
close to nature, wild, untamed. This impression is reinforced by the
recurring motive of growing horns when being happy (sometimes only
alluded to as pressure at the temples). He does not accept established
categories such as good and bad, identifying God with the devil. All his
confusing but powerful reasoning seems to be based on nature itself. His
wisdom does not come from books (if your books don´t tell you that, what
the hell do they tell you?) but from elder people (grandfather, Retsep
Effendi etc.) and of course from life itself. At least in comparison to the
narrator and his friend he can be definitely regarded as oriental. We even
read: "He sipped his coffee in a sensual way which was quite oriental". But
the feeling of superiority which might be expected to rise, never really
comes up. Both, the narrator and Zorba are different, but the latter becomes
more and more the teacher of the first (he also can be compared to
Prometheus, even more as he goes to the Caucasus in the end), both accept
and appreciate each other. Addressing the question, why these two, different
people become close friends we may trouble Freud again and look at it at
subject-level. Zorbas would represent the narrator´s id. There is however
another typical feature of orientalism which lacks in the description of
Zorbas: Negative terms!


