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Besides making acknowledgments to the many
authoritative writers upon artists and pictures, here quoted,
thanks are due to such excellent compilers of books on art
subjects as Sadakichi Hartmann, Muther, C. H. Caffin, Ida
Prentice Whitcomb, Russell Sturgis and others.
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Man's inclination to decorate his belongings has always
been one of the earliest signs of civilisation. Art had its
beginning in the lines indented in clay, perhaps, or hollowed
in the wood of family utensils; after that came crude
colouring and drawing.

Among the first serious efforts to draw were the Egyptian
square and pointed things, animals and men. The most that
artists of that day succeeded in doing was to preserve the
fashions of the time. Their drawings tell us that men wore
their beards in bags. They show us, also, many peculiar
head-dresses and strange agricultural implements. Artists of
that day put down what they saw, and they saw with an
untrained eye and made the record with an untrained hand;
but they did not put in false details for the sake of glorifying
the subject. One can distinguish a man from a mountain in
their work, but the arms and legs embroidered upon
Mathilde's tapestry, or the figures representing family



history on an Oriental rug, are quite as correct in drawing
and as little of a puzzle. As men became more intelligent,
hence spiritualised, they began to express themselves in
ideal ways; to glorify the commonplace; and thus they
passed from Egyptian geometry to gracious lines and
beautiful colouring.

Indian pottery was the first development of art in
America and it led to the working of metals, followed by
drawing and portraiture. Among the Americans, as soon as
that term ceased to mean Indians, art took a most
distracting turn. Europe was old in pictures, great and
beautiful, when America was worshipping at the shrine of
the chromo; but the chromo served a good turn, bad as it
was. It was a link between the black and white of the
admirable wood-cut and the true colour picture.

Some of the Colonists brought over here the portraits of
their ancestors, but those paintings could not be considered
"American" art, nor were those early settlers Americans; but
the generation that followed gave to the world Benjamin
West. He left his Mother Country for England, where he
found a knighthood and honours of every kind awaiting him.

The earliest artists of America had to go away to do their
work, because there was no place here for any men but
those engaged in clearing land, planting corn, and fighting
Indians. Sir Benjamin West was President of the Royal
Academy while America was still revelling in chromos. The
artists who remained chose such objects as Davy Crockett in
the trackless forest, or made pictures of the Continental
Congress.



After the chromo in America came the picture known as
the "buckeye," painted by relays of artists. Great canvases
were stretched and blocked off into lengths. The scene was
drawn in by one man, who was followed by "artists," each in
turn painting sky, water, foliage, figures, according to his
specialty. Thus whole yards of canvas could be painted in a
day, with more artists to the square inch than are now
employed to paint advertisements on a barn.

The Centennial Exhibition of 1876 came as a glorious
flashlight. For the first time real art was seen by a large part
of our nation. Every farmer took home with him a new idea
of the possibilities of drawing and colour. The change that
instantly followed could have occurred in no other country
than the United States, because no other people would have
travelled from the four points of the compass to see such an
exhibition. Thus it was the American's penchant for travel
which first opened to him the art world, for he was
conscious even then of the educational advantages to be
found somewhere, although there seemed to be few of them
in the United States.

After the Centennial arose a taste for the painting of
"plaques," upon which were the heads of ladies with
strange-coloured hair; of leather-covered flatirons bearing
flowers of unnatural colour, or of shovels decorated with
"snow scenes." The whole nation began to revel in "art." It
was a low variety, yet it started toward a goal which left the
chromo at the rear end of the course, and it was a better
effort than the mottoes worked in worsted, which had till
then been the chief decoration in most homes. If the
"buckeye" was hand-painting, this was "single-hand"



painting, and it did not take a generation to bring the
change about, only a season. After the Philadelphia
exhibition the daughter of the household "painted a little"
just as she played the piano "a little." To-day, much less
than a man's lifetime since then, there is in America a
universal love for refined art and a fair technical
appreciation of pictures, while already the nation has
worthily contributed to the world of artists. Sir Benjamin
West, Sully, and Sargent are ours: Inness, Inman, and
Trumbull.

The curator of the Metropolitan Museum in New York has
declared that portrait-painting must be the means which
shall save the modern artists from their sins. To quote him:
"An artist may paint a bright green cow, if he is so minded:
the cow has no redress, the cow must suffer and be silent;
but human beings who sit for portraits seem to lean toward
portraits in which they can recognise their own features
when they have commissioned an artist to paint them. A
man will insist upon even the most brilliant artist painting
him in trousers, for instance, instead of in petticoats,
however the artist-whim may direct otherwise; and a
woman is likely to insist that the artist who paints her
portrait shall maintain some recognised shade of brown or
blue or gray when he paints her eye, instead of indulging in
a burnt orange or maybe pink! These personal preferences
certainly put a limit to an artist's genius and keep him from
writing himself down a madman. Thus, in portrait-painting,
with the exactions of truth upon it, lies the hope of art-
lovers!"



It is the same authority who calls attention to the danger
that lies in extremes; either in finding no value in art outside
the "old masters," or in admiring pictures so impressionistic
that the objects in them need to be labelled before they can
be recognised.

The true art-lover has a catholic taste, is interested in all
forms of art; but he finds beauty where it truly exists and
does not allow the nightmare of imagination to mislead him.
That which is not beautiful from one point of view or another
is not art, but decadence. That which is technical to the
exclusion of other elements remains technique pure and
simple, workmanship--the bare bones of art. A thing is not
art simply because it is fantastic. It may be interesting as
showing to what degree some imaginations can become
diseased, but it is not pleasing nor is it art. There are fully a
thousand pictures that every child should know, since he
can hardly know too much of a good thing; but there is room
in this volume only to acquaint him with forty-eight and
possibly inspire him with the wish to look up the neglected
nine hundred and fifty-two.
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FRONTISPIECE

The Avenue, Middleharniz, Holland—Habbema
The Avenue, Middleharnis, Holland--Hobbema



Mabusss oF TINE Sick- - dadeea el Sirla
X Fresco that st remains on Lhe wall of the clolster in Florenee, where It was pualnted

Madonna of the Sack--Andrea del Sarto

Diasamte— M iehalien g fa

e of the frescoes on the oeiling of the Slstine
Clape]l nt Kome that [llnstrate ihe whale Wikle

Daniel--Michael Angelo (Buonarroti)



Tite laie oF vie Deas— Hiekils

A msosnbre seeme, befitling & sombre subject.  The straight lincs are specially nul fevahls,

The Isle of the Dead--Arnold Bocklin
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Tue Homse Fam— Ruopa Ronkear
A famous canvas thal can be seen In the Metrapolitan Art Gallery, New York Cliy

The Horse Fair--Rosa Bonheur

S ol Hea T

All the Niglitaess anil grace of Uhe seavon are in this wllegory, A
motes] orithe conelders thls (he et beautiful '|'|I4'I!||n- g tlie wasplel

Spring--Alessandro Botticelli



e Hay-wans— s tinble

The hay-cart b not the most eomspleuous thing in this phelure
which has been ealled by other names—*Landseape,” “Noon,” ele.

The Hay Wain--John Constable

A Famny Prorome—Copley

The prim little lady In front seems more dressed up than ber mother

A Family Picture--John Singleton Copley



Tur Hoty Nmitr—{'orregghe
Another name for the plelane B “The Adoration of
the Sheplerds,” which seema 1o explaln 1§ bebler

The Holy Night--Correggio (Antonio Allegri)
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Baxce or e Mysrns— ‘orof

U of e earliest, bl nlse one of the best works of
this master of Hght ond shode, brees and ||.I!||'||h'|:-||r:r|:

Dance of the Nymphs--Jean Baptiste Camille Corot



Tug Visgis an Coxsoves— Buugmerein

The maother of the dead chlld seems to meed oll the
belp from heaven the Viegin Mary can bring down

The Virgin as Consoler--Wm. Adolphe Bouguereau

Titee Lovn Soxo—Hurnd-Jones

A song without words it secmis to be, wnid direeted
by the lady plager to the youth at ber right

The Love Song--Sir Edward Burne-Jones



Mysric Manmiaoe or St Carnemixe—Correggio
The Saint of Alexandrin considersd herself the bride
of Christ, having been muarricd to him in a vision

The Mystic Marriage of St. Catherine--Correggio

Mosgs Bueamixe vue Tasers or wiie Law— oy

Thibs Is one of the iustrations of
the Doré Rible, pabilished In 18G5

Moses Breaking the Tablets of the Law--Paul Gustave Doré



Tiue Namvrry-—[ilrer

Compare this with the [tallan phetures  of
sacred subjeels. The feellng bs quite diferent

The Nativity--Albrecht Ddrer

Tue Seaxinn Manmiser—Forfony

The signing of the reglster, cliewhbere o solemn oocasjon,
this artlst has turned nle & seeme of gay frivoilty

The Spanish Marriage--Mariana Fortuny



Mes Hiwmaes Hurvmer 5 oempnss—ilainebores gh

Natlee the sweetly pensive expression of lhe face, the lively
hamd and mrn, sl the frampareacy of the draperhes

Mrs. Richard Brinsley Sheridan--Thomas Gainsborough

Consjuare with Seolibhl Sword Dascr, wherp Highlander

tiptoes bnck wnd forth over sword to moske of bagppes

The Sword Dance--Jean Léon Gérébme



Ceovanss menes Nrwigs—iThinlamaa fs

The tablek states that IF art could bave painted ber mind amil
EnaiiEcs, Bi Heture of carth wonlid have been more beantifal

Portrait of Giovanna degli Albizi--Ghirlandajo (Domenico
Bigordi)



Toe Newer ann vor Como—Fram: Fals

Frabnbly the nriist kept these Do nmmised with sos; r
af his drolleries while be palnted  fheir pleture

The Nurse and the Child--Franz Hals

Meerine or Sz, Jonx axp St. Axsxa—Gollo

A fourteenth century fresco, showing great
advance on the few paintings that preceded it

The Meeting of St. John and St. Anna at Jerusalem--Giotto (Di



Bordone)

Tue Avexsve, Misopgivanses, Ploposy oI odbema
The trees may typify a lamidl denuiled of former greatiess, but fo the right s
s thrifty Dutch homestend s garden, to the left & sugpestive church spiee

The Avenue--Meyndert Hobbema

Tue Masmisan Cox 'l'nm.'r-—J'J'a’mer

The first ael In a greal moral drama of five acts ealled “Marriage
i la Mode” The series hangs in the National Gallery, London

The Marriage Contract--Wm. Hogarth



Tue Luarr of Tioe Woakl—MNolsios flusf
Perbaps the most papalar picfnne of & siened sob
Jeet ever paladed. 11 ls bn Keble College, Oxfard

The Light of the World--William Holman Hunt

Rosert Cuesevax or Dorstaxswert—IHalbein

Notiee the delicacy of the faleoner's hamil, the
bell on the hird

Robert Cheseman with his Falcon--Hans Holbein, the

hvandd aumel



Younger

Ture Bmesime Hicrs—[insss
Olserve the fine perspective of the distant high-
lands, and the [itthe cottage nestling under the frees

The Berkshire Hills--George Inness

Tue e Sucrnmes Cioer Moves m—Landaoer

The dog in jov and the dog in sorrow, with his owp
kimd, with  hiaman kind—Sir Edwin i!mrl:lrrll them  all

The OIld Shepherd's Chief Mourner--Sir Edwin Henry
Landseer



Amer's Posrwsr— Wasmerls
The st wrlginal artist brlween Gholta aml
Ttaphael, He dhd before be was fhirty

The Artist's Portrait--Tommaso Masaccio

Arim axn Gavarea—Lorrain

Polyphemus on the cliff seems too large for his sheep, but
I 5% o giimnt. who will soon burl & mountaln g the lovers
v L B

Acis and Galatea--Claude Lorrain



Remrsr raow Moscow—MWelsromier
Horses anld mien allke lave & |I¢J+ﬂr|! alr, hut police the set faoe of Napoloon

Retreat from Moscow--/ean Louis Ernest Meissonier
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T A sopsrs— M illal

The soaiel of the bell travels far on the bl air of
evening, from the church spire an the horieon

The Angelus--Jean Francois Millet



Iusacviare Coxcerrnx—MNurdlin

The artist ban seloed an oppertunity to
faint the happy Jitthe chibilren e lovied

The Immaculate Conception--Murillo (Bartolomé Estéban)

P h - e L

Havsrack % Svxsmixe—Monel

An example of the work of the impressionistic school

Haystack in Sunshine--Claude Monet



Tue Sowise Mo xa—Raophasl
By muny critics conshilberel to e
the Freatest painting in the world

The Sistine Madonna--Raphael (Sanzio)

Tue Nuwur Waren—Rembrawdi

The foces did nol come oul ~.tr4-|||:'l_|.' exviragrh from e anrtist®s ;;Iu-
rloas shadows to plemse his potrons, who hod bespoken IJ|1I'11'.1i[l.

The Night Watch--Rembrandt (Van Rijn)



Tur Duoness or Devoxsame axp nee Daventer—Regnolds
Notiee the baby's chubby feet, nnd the lovely arm of the mother

The Duchess of Devonshire and Her Daughter--Sir Joshua
Reynolds

Tue lsyasy Josos axo S, Jonx—HNubens

The arlisd Taiistd e 1sls Vienes festhvals, his baitles, his mournful
gacredl seenes onn nlsa portray the playfulness of  childhood

The Infant Jesus and St. John--Peter Paul Rubens



