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Introduction

This book is a culmination of untold long hours fiddling
with cameras and trying to get a shot to work on a variety
of DSLR cameras. Since the first edition, these methods
have been honed and battle tested over the course of close
to 100 productions ranging from low-budget to Fortune 100
companies.

The transition from shooting with film or standard video to
working with a DSLR is an exciting and daunting prospect.
It is a combination of technological knowledge and a lot of
trial and error. This arena is constantly changing as
innovations are added or new cameras enter the market.
However, we are at a point where there is a DSLR core
knowledge base that will provide a foundation for any
project. Currently, most DSLR knowledge comes from word
of mouth or from “some blog or forum that I once read.”
Tips and disinformation are given equal footing, and
ultimately everyone is stuck holding a camera on the first
day of shooting wondering whether the information that
they have been gleaning in bits and pieces is actually going
to work. This book cuts to the chase; if it’s in here, it’s
going to work. This book attempts to cram that core
knowledge of DSLR video into one volume.

It offers information on every subject that you need to be
aware of to shoot a DSLR project. This book addresses the
practicalities that a filmmaker needs to know to actually be
able to complete a DSLR project or that a videographer
needs for a shoot. You will find out how to pick gear, set up
the gear, and choose and manipulate lenses and various
tools to improve your shooting. As you plan all aspects of
your shoot, the book will give you direction to ensure that
you have your bases covered. Whether you have never



