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1. Introduction 

The story of The Hitchhiker’s Guide to the Galaxy is the story of Life, the Universe and 

Everything. Initially broadcasted as a radio series on BBC Radio 4 in 1978 it was such a 

success that its author, Douglas Adams, eventually ended up not only publishing the story 

with a slightly modified plot in book form but also creating four sequels until 1992.1 The 

story was taken up by other media which resulted in the creation of a TV series in 1981, stage 

shows, a movie in 2005, a computer game, comics, towels and a lot more. Today the ‘H2G2’ 

has reached a cult status that few other Science Fiction works boast2. 

The plot of the HG is mostly confusing and full of curious ideas wherefore a complete 

summary is not possible at this point. However, the following paragraph will give the 

unacquainted readers an idea of the story. 

“There are of course many problems connected with life, of which some of the most popular 

are: Why are people born? Why do they die? Why do they want to spend so much of the 

intervening time wearing digital watches?” (Hitch: 139; emph. by Adams) The Trilogy in 

Five Parts is the story of Arthur Dent and his quest for the answers to these problems. After 

the destruction of Earth the only surviving Englishman Dent hitchhikes through the width of 

time and space, finds out the answer to the ultimate question, dines at the Restaurant at the 

End of the Universe, saves the world, falls in love with a woman whose feet cannot touch the 

ground, is worshipped by birds and sandwich-lovers, is enlightened by God’s final message to 

His Creation and finally meets his fate on STAVROMULABETA. The ape-descendent Dent 

is accompanied by Ford Prefect, owner of a copy of the most remarkable book ever to come 

out of the Great Publishing Houses of Ursa Minor Beta: The Hitchhiker’s Guide to the Galaxy 

– an encyclopaedia that sells so well mainly because it has the words DON’T PANIC written 

in large friendly letters on the cover. Other companions are Marvin, the paranoid android, 

Trillian, the sole surviving woman from Earth and Zaphod Beeblebrox, the former Galactic 

President. 

The author of this humorous work of Science Fiction was born as Douglas Noel Adams on 

March 11th 1952 in Cambridge, UK, and died on May 11th 2001 in Santa Barbara, California. 

Whilst studying English in Cambridge he joined the Footlights Society, a comedy group 

                                                 
1 This thesis will refer to the whole Trilogy in Five Parts as HG or Trilogy; the individuel books will be referred 
to as follows: The Hitchhiker’s Guide to the Galaxy: Hitch.; The Restaurant at the End of the Universe: Rest.; 
Life, the Universe and Everything: Life; So Long and Thanks for all the Fish: So Long;  Mostly Harmless: 
Mostly; the encyclopedia ‘The Hitchhiker’s Guide to the Galaxy’ in the novels will be termed The Guide.  
2 Especially the World Wide Web with its almost infinite space offers countless opportunities for cult followers. 
A good link list is provided at http://www.informatik.uni-freiburg.de/~diesch/douglas_adams.html 
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which is also closely connected to Monty Python. Adams’ initial career aspiration was to 

become a comedian yet he seemingly never displayed a great talent as an actor so his plans to 

follow the paths of Monty Python’s members had to be changed. Before the breakthrough 

with the HG he worked for the BBC where he created, among others, some episodes of 

Doctor Who. After his first success he worked as freelance writer and published besides the 

HG series the Dirk Gently-series and non-Science Fiction works like The meaning of Liff; The 

Deeper Meaning of Liff and Last Chance to See3.  

Since this thesis will analyse spiritual themes in his work, it is useful to point out Adams’ 

attitude towards religion. Adams was brought up as a Christian. His father was even “[…] 

studying for a postgraduate degree in theology with a view to taking holy orders […]” 

(Simpson: 7) but gave up eventually. As an adolescent Adams was Sacristan for some months 

and received a special Prize for Service in chapel. His interest in religion continued and “[…] 

on the strength of an essay on the revival of religious poetry, he won an exhibition to study 

English at Cambridge” (Gaiman: 8). However, after he finished school, Adams turned away 

from religion and became a radical Atheist: “If it turned out that there was a god, I would feel 

I’d been the victim of a monumental confidence trick, […] I’d feel that the universe was 

playing silly buggers. I’ll wait and see but I won’t lose any sleep over it” (Adams quoted in 

Simpson: 243). In Winter 1998/99 Adams gave an interview to The American Atheist on the 

subject of religion. An extract will leave no question concerning Adams’ personal ideas about 

the subject: 

I really do not believe that there is a god. […] I am a radical Atheist, just to signal that I really mean it, 
have thought about it a great deal, and that it’s an opinion I hold seriously. […] I don’t accept the 
currently fashionable assertion that any view is automatically as worthy of respect as any equal and 
opposite view.[…] There is such a thing as the burden of proof, and in the case of god, as in the case of 
the composition of the moon, this has shifted radically. [However,] I am fascinated by religion. (That’s 
a completely different thing from believing in it!) It has had such an incalculably huge effect on human 
affairs. What is it? What does it represent? Why have we invented it? How does it keep going? What 
will become of it? I love to keep poking and prodding at it. (http://www.americanantheist.org/win98-
99/T2/silverman.html) 

This suggests that in contrast to other Science Fiction works there will not be any attempts to 

convert the readers of Adams’ work to Christianity or any other religion but that there will be 

reflections on religious themes in the HG.4  

                                                 
3 more about Douglas Adams in his biographies: Gaiman, Neil (1993). Don’t Panic: Douglas Adams & The 
Hitch Hiker’s Guide to the Galaxy. London: Titan Books Ltd.; Simpson, M.J. (2003). Hitchhiker: A Biography 
of Douglas Adams. London: Hodder and Stoughton.; Webb, Nick (2003). Wish You Were Here: The Official 
Biography of Douglas Adams. London: Headline.    
4 The contents of this paragraph are taken from the following sources: Currier: “Adams, Douglas”; Gaiman: 
Don’t Panik; Silverman: “Life, the Universe, and Everything”: An Interview with Douglas Adams; Simpson: 
Hitchhiker; www.zz9.org/dna 
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It is the aim of this thesis to analyse appearances of religious motives, ideas or traditions in 

the five novels that belong to the HG-trilogy and to interpret their function in the works. 

In order to provide a base for an evaluation, the volumes have to be classified in terms of 

belonging to a literary genre. Adams’ works will be included in the literary category of 

Science Fiction (SF), which will be essential for the functional interpretation in the 

subsequent analysis as well as for the comparison with other SF novels. 

Since religion is a popular subject among SF authors, the presentation of certain themes will 

be split into four categories which will recur in the analytical part. First of all, the question of 

the existence of a god will be treated, followed by the representation of creation myths. 

Thirdly, there are different versions of eschatological ideas to be considered and finally, the 

quest for the meaning of life will be looked upon.  

Subsequent to the theoretical part, religious motives in The Hitchhiker’s Guide to the Galaxy 

will be studied according to the mentioned categories. Eventually, the results of this analysis 

will be summarized in a conclusion. 

 

 

 

 

 

There may be a remote chance, that the attentive reader of this thesis will “‘[n]ever again […] 

wake up in the morning and think: Who am I? What is my purpose in life? Does it really, 

cosmically speaking, matter if I don’t get up and go to work? For today we will finally learn 

once and for all the plain and simple answer to all these nagging little problems of Life, the 

Universe and Everything!’” (Hitch: 149; emph. by Adams)  

 

 

“But there is a certain amount of uncertainty about it” (Life: 193-4). 


