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Journalism’s Memory Work

Barbie Zelizer and Keren Tenenboim-Weinblatt

Since Marcel Proust first noted that the remembrance of things past is
not necessarily the remembrance of things as they were, the question
of how memories form has produced multiple answers. So too with the
positioning of the platforms by which memory takes shape. Though
the recognition of collective memory clearly implicates some notion
of institutional presence, which institutions are central has never been
clear. And though one of the most productive take-away points of col-
lective memory studies is that institutions with no direct connection
to memory in their remit are engaging in memory work all the time,
journalism is nowhere in these discussions.

This book aims to remedy that neglect, by tracking the ways in which
journalism and shared memory mutually support, undermine, repair
and challenge each other. How is journalism’s address to memory dif-
ferent from that of other institutions, such as education, politics or the
legal system? How does it resemble other institutional engagements
with memory? Bringing together journalism scholars who have charted
journalism’s memory work and memory scholars who have investigated
the broad trappings of collective memory, Journalism and Memory makes
explicit the longstanding and complicated role that journalism has
played in keeping the past alive. From anniversary issues and media
retrospectives to simple verbal and visual analogies connecting past and
present, journalism incorporates an address to earlier times across the
wide array of its conventions and practices. How it does so and what
this suggests about our understanding of collective memory constitute
the charter of this volume.

Ever since memory studies coalesced as a recognizable field of inquiry,
its reliance on a wide array of institutional settings has been an implicit
part of understanding how collective memory works. Journalism'’s
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2 Journalism and Memory

relative absence from those settings, however, has left journalism’s sta-
tus as a primary recorder of a shared past both unsettled and unarticu-
lated. Though the very surfacing of collective memory depends often on
a wide range of institutional engagements, more so today than perhaps
ever before, the neglect surrounding journalism’s role in the establish-
ment and legitimation of shared memory leaves a curious hole in our
understanding of memory’s trappings.

Journalism has not made it easy to consider its forays into the past.
Long touted as the first draft of history, journalism has typically exhib-
ited a reticence to move beyond the topical, novel, instantaneous and
timely. Undergirding the sense of self by which journalism has kept itself
distinct, the play to the temporally proximate has remained journalism'’s
defining attribute. But in an era of increasingly blended performative
domains, of recycled narratives, pictures and impulses that are no longer
identifiably tethered to one point in time, of information that seems to
come from nowhere, a recognition that journalism regularly and sys-
tematically looks backward is long overdue. It is important not only for
understanding the complex temporal nuances by which the news works
but for understanding journalism’s central role as a primary repository of
collective memory in every society in which it finds itself.

In large part, the kinds of ellipses reflected in journalism’s understated
placement in memory studies can be found in nearly all instances
of knowledge acquisition. As Thomas Kuhn (1964) argued long ago,
what we know has a social life that privileges certain ways of knowing.
Inquiry depends on consensus building and on developing the kinds
of shared paradigms that name and characterize problems and pro-
cedures in ways that are recognized by the collective. As individuals
battle over definitions, terms of reference and boundaries of inclusion
and exclusion on the way to achieving consensus, they classify what
emerges along already proven lines. In other words, what we think has
a predetermined shape and life-line, one that privileges community,
solidarity, and power.

This has clear implications for the centrality, or lack thereof, of
journalism in collective memory studies. Once scholarship started to
amass and journalism was nowhere inside it, it became more difficult
to find a place to include journalism down the line. And yet, the lack of
consonance between how we think memory works without journalism
and the evidence by which journalism engages in shaping our version
of the past is troubling. It exposes a significant hole in our understand-
ing of how enmeshed journalism and memory are, particularly in the
contemporary moment.
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On trajectories and domains

Relevant to the processes by which collective memory studies have
evolved are the broader processes of knowledge acquisition. And per-
haps there are no aspects more central to our acquisition of knowledge
than the temporal and spatial dimensions by which knowledge unfolds.
Though time and space have been applied to understanding phenom-
ena as diverse as global markets, agricultural models and language sys-
tems, their relevance to knowledge systems and the ways in which we
acquire knowledge have been less documented.

This is curious, for the twinning of space and time is not new. Long
central to work in anthropology on primitive cultures, to Einstein’s theory
of special relativity and to notions of time-space in physics, it has more
recently been implied across the curriculum, specifically in the work of
Giddens (1981), Harvey (1990) and Virilio (2000); and this evolving rec-
ognition that time and space are necessarily related — though not always
in parallel ways — suggests that unpacking the stuff of knowledge as it
organizes along temporal and spatial lines might be a worthwhile exercise.

As a type of knowledge, memory is no exception to these circum-
stances. Two constructs — trajectories and domains — are relevant to
understanding how ideas about memory, and the practices that accom-
pany them, have unfolded, and both have clear temporal and spatial
biases. Though not mutually exclusive and separated here more for
heuristic value than because they tell us something about the memories
that result, they nonetheless serve to elucidate what has been obscured
in the relationship between memory and journalism.

Trajectories, which signal the temporal aspects of memory, are
defined as the paths of a projectile or moving body through space - in
other words, time defined spatially. By contrast, domains, which signal
the spatial aspects of memory, are defined as fields of action, thought or
influence as they have evolved into some kind of recognizable form -
in other words, space defined temporally. While trajectories offer a
chronological unfolding of activity between two or more points in time,
domains drive a focus on the concentration of efforts in a coherent
plane of activity at one point in time. Taken together, they highlight
what is most relevant about the acquisition of knowledge - that it
evolves in some kind of recognizable fashion across time and that its
particulars offer sufficient detail at one point in time. Temporal and
spatial complexity, then, complement each other.

In this scenario, the study of memory might thus be approached
through a disciplined set of procedures that reflect the temporal and
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spatial dimensions necessary for its establishment, legitimation and
maintenance. Journalism and Memory reflects the logic of these two
aspects of memory’s unfolding. It first traces the trajectories of memory
by which journalism has figured in uneven ways and then addresses
a select set of domains of memory, by which mnemonic work takes on
a particular shape within journalism.

Trajectories of memory

The questions of where memory comes from and how we know have
been interrelated for longer than tends to be readily admitted. It is
thus no surprise that the uneasy alliances through which memory and
journalism have been set in place over time reveal varying and often
illogical configurations regarding what they tell us about memory and
what they suggest about its source environments.

The received trajectory about how collective memory surfaced as a
concept tells the story of shared memory emerging in response to the
inadequacies of the notion of individualized recall as a tool. Though
it is difficult to generate agreement about this trajectory’s particulars,
it is clear that collective memory is presumed to have emerged from a
perfect storm of circumstances — dissatisfaction with how individual-
ized recall connected with complicated pasts, the changing nature of
the historical record, burgeoning questions about interpretive author-
ity, complicated events that forced a tentativeness onto the memories
that engaged with them. Significantly, as the study of memory moved
from individual to collective dimensions, institutions became increas-
ingly relevant as a primary source environment for memory work. And
as the polity, the market, education and religion began to figure in the
transformation from individual to collective remembering, journalism
was not part of that repository of knowledge that resulted.

Four vantage points in this book tackle the ways in which journalism
and memory have connected in existing trajectories of memory; each of
them considers what has been gained and lost in the evolving alliances
between journalism and memory that ensued. In Chapter 1, ‘Reflections
on the Underdeveloped Relations between Journalism and Memory
Studies,” Jeffrey Olick reflects on the barriers and biases that have
inhibited analysis of the connections between journalism and memory.
Part of the problem, he argues, resides in the respective scholarships —
journalism studies and memory studies — and part resides in the
ways in which journalism and memory entail each other. Olick first
explores these disciplinary blinders and their origins, outlines aspects
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of journalism’s memory work and addresses memory’s dependence on
journalism. Maintaining that the practice of journalism involves both
individual and social memory, he considers how it also constitutes an
archive of social memory that provides an immediate record, is impli-
cated in forms of commemoration, and acts as a site of memory itself.

In Chapter 2, Barbie Zelizer tracks the chronology of journalism'’s
placement in ideas about memory from early conceptualizations of
mnemonic work up to the present day. In ‘Memory as Foreground,
Journalism as Background,’ she reminds us that though memory studies
has long argued for the importance of a wide variety of institutional set-
tings engaging in memory work, journalism has not typically been one
of them. But evidence suggests that early work on collective memory
always attended to journalism, even if its reliance was not articulated
as such. Zelizer revisits four main stages of thinking about memory in
which central notions of memory implicated journalism’s presence to
varying degrees. Showing how central the journalistic record was to the
evolution of the field of memory studies, she asks whether collective
memory could exist without some journalistic function and maintains
that it could not. In so doing, she considers how the backgrounds of
academic inquiry impact the shape of what we think we know.

Ingrid Volkmer and Carolyne Lee orient the discussion of memory’s
trajectories toward the global landscape. In Chapter 3, ‘Shifting the
Politics of Memory: Mnemonic Trajectories in a Global Public Terrain,’
they show that despite the fact that journalism in today’s networked
contexts has a transnational reach, memory studies mainly focus on the
national model of journalism practice. Based on qualitative interviews
with international students in Australia, Volkmer and Lee identify a new
memory space situated across multiple public spheres. That space, they
contend, is not only of relevance for identifying cosmopolitan civic
identity but also for national journalism in a globalized context. In par-
ticular, it requires new forms of journalistic practice, which can open up
the narrowly defined frameworks of public memory to a wider range of
narratives and communicative modes.

In ‘Collective Memory in a Post-Broadcast World’ (Chapter 4), Jill Edy
demonstrates how the current transformation of journalism has impor-
tant implications for the ways in which societies remember. While the
mass media era made plausible the idea that journalism could create
a shared public understanding of the social world and was therefore
instrumental in creating shared public memory, today’s media environ-
ment suggests otherwise. Selective exposure to media content and par-
ticularly news content, she claims, produces a public with less common
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ground than it had in the broadcast era and brings into question pre-
vious assumptions about mediated collective memory. Edy maintains
that what has been particularly troubling is the continued resonance
of outdated concepts like ‘dominant’ and ‘alternative’ memory and the
potential emergence of memory silos, in which groups of people within
a social system share a collective memory exclusive to them, unaware
that this memory is atypical or even unknown beyond the boundaries
of their group. Such silos, Edy offers, likely strain community decision-
making processes.

Each of these four views troubles and complicates the received tra-
jectory of memory’s connection with journalism. Taken together, they
show not only the multifaceted, uneven and at times disputed nature
of this connection over time but also map out the terrain for future
trajectories in the study of journalism and memory.

Domains of memory

Despite the uneasiness of journalism’s incorporation within ideas about
memory, there is ample evidence of memory work unfolding within a
wide array of journalistic settings. Existing work on memory has long
foregrounded the domains through which versions of the past are
shaped, disseminated and maintained, and this book focuses on three
such domains. Though not the only aspects of journalism in which
memory surfaces, they reflect three aspects of the news — narrative,
visual and institutional parameters — that are both reflective of journal-
ism itself and central to distinguishing journalism from other kinds of
mnemonic settings. Narrative and visual memory each incorporates the
conflicting impulses of journalism - the referential versus the symbolic,
information versus ritual. Together — at times consonant and at times
dissonant with one another - they constitute the primary discursive
domains for the construction of memory in journalism. The institu-
tional domain connects journalism’s verbal and visual memory work to
the unique and contingent values, histories and authority of journalism
as a social institution.

Journalism and narrative memory

The centrality of narrative — the verbal record by which events both past
and present become known - has always been a distinguishing feature
of the news apparatus. Similarly, ever since the inception of collective
memory as a concept, narrative has been viewed as one of the major
devices in its social construction. We can thus expect that storytelling
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would constitute an important link between journalism and memory.
Given the inherent temporality of social narratives, it is also not surpris-
ing that cultural critic Douglas Rushkoff recently identified ‘the collapse
of narrative’ as one of the first casualties of what he sees as a social
reorientation to the present in the twenty-first century (Rushkoff, 2013: 7).
The three chapters in this section challenge this observation, while dis-
entangling the intricate relationship between journalism, narrative and
memory. Focusing on the diverse uses of memory in the creation and
management of news narratives, as well as the application of journalis-
tic storytelling devices in the construction of collective memories, they
expand and systematize the conceptualization of narrative memory in
journalism. In so doing, they also demonstrate the sustained presence
of temporal narrative in public discourse, with journalism constituting
a central site for the social construction of narratives that span from
past to future through the nexus of the present.

In Chapter 5, ‘Journalism as a Vehicle of Non-Commemorative
Cultural Memory,” Michael Schudson discusses what it means to say
that journalism is our most widely distributed and easily accessible
storehouse of memory. Scholars have long noted the role of news in
commemorating persons and events, but its role as an agent of ‘non-
commemorative memory’ may be even more important. With examples
drawn from the New York Times, Schudson argues that journalists make
news a mechanism for non-commemorative memory in three ways — by
referencing the past to show the rarity or uniqueness of an occurrence
to justify front-page prominence, by using the past as a context to help
explain a news event, and by showing how people act in ways that
incorporate a sense of past or future, of aging or of impending death.
In all these ways journalism makes itself a vehicle of cultural memory
without aiming to commemorate.

Keren Tenenboim-Weinblatt extends the discussion of narrativity toward
an explicit engagement with the temporal domain. In Chapter 6,
‘Counting Time: Journalism and the Temporal Resource,’ she sug-
gests that while we tend to think of time as a factor which shapes and
constrains journalistic practices, time also serves as a rich discursive
resource for managing news stories. Drawing on a study of the media
coverage of stories of kidnapping and captivity around the world and
focusing in particular on the mnemonic practice of counting time in
the news, she discusses the multilayered functioning of time as a discur-
sive and narrative resource for journalists. She argues that such tempo-
ral practices allow journalists to both sustain continuous stories in the
news and discursively enact a rich array of mnemonic roles, associated
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with both retrospective and prospective remembrance. Within this
framework, Tenenboim-Weinblatt suggests that the challenge facing
journalism may not be how to overcome its temporal inferiority in
relation to new media actors but how to claim time as a resource for
creation and re-imagination.

Motti Neiger, Eyal Zandberg and Oren Meyers address the intersection
of commemoration and narrativity. In Chapter 7, ‘Reversed Memory:
Commemorating the Past through Coverage of the Present,” they show
how temporality works in the reverse direction of present to past: new
details or developments regarding significant past occurrences become
the main focus of the news narrative, while the historical details of
these past occurrences are pushed to the background. Naming this nar-
ratological device ‘reversed memory,” they discuss how the past is com-
memorated by means of narration of the present and reversed memory
enables the creation of narratives that qualify both as news items and
commemorative tools. Drawing on an analysis of Israeli media coverage
of the Remembrance Day for the Holocaust and the Heroism across the
past decade, they offer a typology of reversed memory components.
These narrative practices, they contend, are most pronounced at the
intersection of national commemorative rituals and everyday news pro-
duction and dissemination.

Journalism and visual memory

Some notion of visuality has long been a central part of journalism'’s
workings, even if it has been largely absent from its rhetoric. It is pre-
cisely this absence, combined with the mnemonic power of images,
which has made visual memory a particularly useful starting point in
scholarly explorations of journalism’s memory work. Digital culture,
marked by a profusion of visual technologies of memory and visual
archives, has further challenged longstanding assumptions about visu-
ality in journalism, while raising new questions on journalistic author-
ity and values. This section offers four perspectives on visual memory
within journalism. Ranging across diverse visual practices and different
types of interactions between journalists and other agents of visual
memory, the four chapters in this section complicate our understanding
of journalistic practice and journalism’s unique contribution to public
culture in a changing media landscape.

In Chapter 8, ‘Hands and Feet: Photojournalism, the Fragmented
Body Politic, and Collective Memory,” Robert Hariman and John Louis
Lucaites demonstrate how photographs featuring only hands or feet
productively offset the idea that images provide fragments of the past
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that are incidental or harmful to the narrative continuity of collective
memory. Arguing that the isolated body part can fulfill an elocutionary
function by creating gestures that communicate emotions and provide
an iconography for democratic speech, Hariman and Lucaites contend
that such gestures articulate a vision of the body politic and its implica-
tion as a trope of political imagination and memory. Because the body
is shown in ways that are increasingly fragmented and heterogeneous,
its representation lends a vitality and representativeness toward what
it signifies. They argue that by accepting the incompleteness, plurality
and pathos of collective memory, one can reconsider the relationships
between image, narrative, fragmentation and community.

In Chapter 9, Kari Andén-Papadopoulos takes the discussion of visual
memory toward contemporary videography. In ‘Journalism, Memory
and the “Crowd-Sourced Video Revolution,”” she considers how jour-
nalistic memory work changes the so-called ‘new memory ecology.” As
smartphone-carrying citizens increasingly replace professional journal-
ists as eyewitnesses to breaking news, they produce images that linger
as historical markers of disruptive events. Analyzing the mobile footage
of the Kkilling of Neda Agha Soltan, Andén-Papadopoulos traces a shift
in the representation of authenticity in crowd-sourced images of news
events, recasting professional crisis reporting as a political, affective
space that exceeds normative renderings of impartiality and detach-
ment. As news organizations become more reliant on citizen eyewitness
images that claim partiality and subjectivity as the route to ‘truthful-
ness,” so too might a different kind of journalism emerge that is more
audience-centered and cognizant of the limitations of objectivity and
impartiality. While crowd-sourced footage now endows the news with
a new moralizing potential, professional journalists add value to crowd-
sourced content, giving it global visibility and significance and mitigat-
ing the issues of reliability, accuracy, verifiability, security and dignity
that are raised in the new circulatory memory-scape.

In Chapter 10, ‘The Journalist as Memory Assembler: Non-Memory,
the War on Terror and the Shooting of Osama Bin Laden,” Anna Reading
deconstructs the news of the shooting of Al Qaeda leader Osama Bin
Laden in May 2011 by US security services, as it was first broken via
Twitter. Showing how Twitter feeds coincided with the simultaneous
withholding of video and photographs by US authorities, with no
images of the shooting or the dead body released to news sources or
shown to the general public, Reading demonstrates how journalists
and non-journalists reassembled and reworked available information to
fill the void, focusing on an image entitled ‘The Situation Room.” She
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argues that this example - of journalism and ‘non-memory’ - shows
how journalistic practice can be understood as a process of assemblage
within ‘a globital memory field.” It embodies the ways in which the
professional work of the journalist now intersects with that of non-
journalists as they ‘assemble’ and ‘reassemble’ witnesses to the story,
even in the absence or withholding of digital witness images.

Andrew Hoskins, in Chapter 11, ‘A New Memory of War,” orients the
discussion of visual memory to war journalism. Following the increased
pervasiveness and accessibility of digital technologies, devices and
media in a ‘post-scarcity culture,” he asks which conditions now shape a
journalistic vision of warfare. He identifies two incompatible memorial
trajectories — a diffusion of memory, by which everything is connected,
remediated and networked in a journalism liberated from its profession,
and maintenance of traditions in which the continuity of the past is
constantly referenced and re-referenced. This coupling of Big Media’s
projection of twentieth-century warfare with the more recent depic-
tions of catastrophes and conflicts together generate a ‘new memory’ of
warfare. Hoskins argues that the media are engaged in a complex meshing
of forces, where some memory technologies appear to bring audiences
closer to the frontline (helmet cams and online archives), while some
warfare technologies appear to move military action out of journalistic
reach (drones and computer viruses). Under these conditions, Hoskins
asks, what will endure of the memory of both warfare and journalism?

Journalism and institutional memory

The notion of institutional memory permeates the contemporary imagi-
nation. In an episode of popular NBC television series The West Wing
titled ‘Institutional Memory,” the newly elected president offers one
of the series regulars the opportunity to continue serving in the new
administration, because, in the president’s view, ‘institutional memory
is an invaluable commodity.” No surprise, then, that in the end, con-
siderations of journalism invariably rest in part on its institutional
presence and that not unlike new fictional administrations, journalists
draw on institutional memory to meet the challenges of the time. The
four chapters in this section demonstrate how institutional memory is
strategically mobilized by journalists across time and place, and how
changing institutional parameters of journalism are shaping memories
of key historical events.

In Chapter 12, Matt Carlson and Dan Berkowitz discuss the com-
memorative lore that helps shape the institutional culture of jour-
nalism. In ‘The Late News: Memory Work as Boundary Work in the
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Commemoration of Television Journalists,’ they examine how the
US television news community uses the memory of deceased journal-
ists to construct symbolic boundaries delineating acceptable forms of
practice. Surveying news coverage surrounding the deaths of several
television journalists, including Walter Cronkite, Edward R. Murrow,
David Brinkley, Peter Jennings and Mike Wallace, they show how in this
professional moment mediated remembrances turn from the external
world to gaze inward, anchoring current practice firmly in place and
legitimating a boundary shift for future practice. In essence, this rite
shores up cultural authority in the face of a tumultuous present and an
uncertain future; by doing so, memory work becomes boundary work.
Barry Schwartz transports the discussion of institutional memory
to early American journalism. In Chapter 13, ‘American Journalism'’s
Conventions and Cultures, 1863-2013: Changing Representations of
the Gettysburg Address,” he recounts how most American newspapers
in April 1863 ignored or made no comment on the Gettysburg Address,
and how the few journalists who responded split along party lines.
Yet, he argues, as an interpretive framework, Lincoln’s speech had to
be drastically reworked before issues involving racial integration could
be keyed to it. Schwartz shows that not until the twentieth century
did the Gettysburg Address come to occupy a prominent place among
American political symbols, when a new journalism conveyed to the
public a new perspective on history: Lincoln at Gettysburg had declared
the war’s purpose to be racial equality. Showing how this interpretation
was linked to the emergence of an adversary culture - left-leaning, cynical
of established authority, and committed to the well-being of minorities —
Schwartz argues that a new Gettysburg Address, a new journalistic culture
and a new history emerged simultaneously, in which Lincoln’s words
were deployed to gauge the meaning of strife over racial equality.
Carolyn Kitch, in Chapter 14, ‘Historical Authority and the “Potent
Journalistic Reputation”: A Longer View of Legacy-Making in American
News Media,” offers a similarly long view of the strategic uses of memory
by news media, surveying two centuries of legacy American journalism.
Tracing the uses of memory in media across an initial pursuit of cultural
and commercial prominence, a period of influence and dominance and
a contemporary struggle for relevance and survival, she argues that the
success of news organizations has always rested in part on their ability
to stake a claim to ‘history.” In the nineteenth century, newspapers and
magazines made frequent references to both the future and the past,
describing ‘American history’ as they worked to establish brand-name
recognition during a race for mass-circulation audiences. The twentieth
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century saw the rise and dominance of the mainstream news media,
whose authority and influence were symbolized by iconic reporters and
broadcasters. In today’s beleaguered environment, those same ‘legacy’
institutions turn to summary journalism and reminiscence about their
own great pasts; in the meantime, the newest forms of journalism now
stake their own claims to public memory and historic importance.

Susana Kaiser turns the discussion of institutional memory in journal-
ism toward the global South, where three decades after an Argentine
dictatorship (1976-83) in which 30,000 people disappeared, hundreds
of torturers and assassins are now on trial. In ‘Argentinean Torturers
on Trial: How Are Journalists Covering the Hearings’ Memory Work?’
(Chapter 15) she addresses the way in which the trials are taking shape
within a dynamic process of memory construction. Using three sets of
data — ethnographic observation of the hearings, assessment of news-
paper coverage and interviews with journalists — Kaiser sees the trials as
public spaces for the ongoing writing of memory, arenas for memory
battles and forums where new knowledge about state terrorism con-
tinually emerges. Asking what memory work takes place at the hearings
and how journalists use the raw material of memory, she examines the
role of journalists as professional witnesses and memory agents and
what their coverage of events reveals about the relationship(s) between
journalism and memories of state terrorism.

On making journalism matter in memory studies

In bringing journalism to the forefront of collective memory studies,
this book reveals the significance of journalism as an agent of memory
and a repository of shared memory across time and space. It also sheds
light on the ways in which shifting the gaze to journalism can facilitate
the development of broader conceptual and theoretical frameworks in
memory studies. Acting in the fashion of a transparency slide newly
affixed to a longstanding — and previously familiar — set of visual data,
these ruminations about journalism and memory complicate existing
conversations in many ways. Not only do they offer new variables
through which to think about memory, but they also suggest a retooling
of some of memory studies’ most steadfast components.

First, how journalism works suggests that memory may at times
operate differently from the templates supported by memory studies.
Journalism'’s unique location vis-a-vis the social nexus of time and the
link between its memory work and its social role as a primary teller
of current events help expose conceptual territories that may be less
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visible, though not insignificant, in the workings of other agents of
collective memory. Among the examples discussed in this book are the
practices of non-commemorative memory, prospective memory and
reversed memory, each of which underscores alternative configurations
of past and present that can illuminate the operation of memory across
a wide swathe of institutional settings.

Second, why journalism works introduces new perspectives into the
repository of knowledge about memory. Focusing on journalism - the
strengths, weaknesses and contradictions inherent in its practices,
values and aspirations — usefully refracts longstanding questions that
have not been adequately resolved by existing scholarship in memory
studies. These range from questions about the practices and processes
of mobilizing, structuring and reproducing collective memories — as
they take shape, for instance, across narrative and visual domains of
practice — to the discursive modes, social interactions and cultural con-
ditions that shape them in complex institutional settings. As shown in
this book, examining these issues through the prism of journalism can
substantially contribute to their development and refinement by tak-
ing into account contemporary temporal and spatial conditions. This
reminds us that the margins of study often contain powerful impulses
that can and should tweak its centers; otherwise, scholarship ossifies.

Third, where journalism works complicates what can be expected of
memory. Though Journalism and Memory began with the supposition
that memory studies has not taken sufficient account of mnemonic
practices in journalism, these chapters show how energetically such
practices vary in journalistic settings around the globe. The scholars
gathered here - from the US, the UK, Sweden, Argentina, Israel and
Australia — give diverse answers to the question of how journalism mat-
ters for memory studies and, vice versa, how memory studies matter to
journalism, across different geographic and cultural contexts. From ter-
ror trials in the global South to Holocaust remembrance in the Middle
East, all have attempted to clarify a temporal relationship whose spatial
parameters have been insufficiently addressed in scholarship despite
decades of engagement on the ground.

Fourth, what we know about journalism raises important questions
about how we evaluate what we think we know about memory. The
exercise at the heart of this volume raises questions that go beyond
journalism’s relevance to collective memory studies. Memory has been
employed here as a gateway for addressing questions regarding the pro-
duction of academic knowledge and the position of journalism in rela-
tion to other media players. How do we best differentiate between the



